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APOLOGY 


Swastbi Lipi IS over thirly five years old Its 
origin may even be traced back to fifty five years 
At the time of its first appearance it interested 
many people Yet no steps were taken to give 
wide publicity to it partly due to tbe author’s 
diffidence and partly on financial considerations 
There was no certainty that the would pay tbe 

cost of printing No publisbcr'i^MoOld take it up- 
It IS of a nniqne character and there is no demand 
for it Yet Swastbi Lipi was alive lo tbe author’s 
mind It awakened in him divine thoughts It 
made him always conscious of tbe permanent 
element lo him— the Atman— >the Changeless 
amidst the changing As a sort of spintnal ex 
ercise he even transcribed the whole of Bhagaiad 
Gila into Swastbi Lipi People whom Swastbi 
Lipi interested on its first appearance used to ask 
the author "What became of the Lipi ^ ’ He had 
no satisfactory answer to give Sometimes he was 
hopeful about its success and at other times diffi- 
dent The author was advancmg in years Thete 
may he many whom it may interest There was 
also a sort of call from mthin to publish it The 
publication of the book was therefore haunting the 
author like a ghost At such a crisis the Vidya 
Vilasam Press, Calicut, undertook the printing of 
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the book. And but for tbe belp of this press this 
book would not have seen tbe light of day. The 
author has given the press enough trouble over 
this book. He sincerely thanks the Press for their 
extraordinary patience and kind belp 

The author is fully aware of bis limitations 
That was one cause of his diffidence In spite of the 
many defects and mistakes that may be found in 
the book and which the learned and kindly public 
will point out, the author hopes that this book will 
interest India, 

In this book tbe term ** alphabet " is used u 
the sense of the elementary sounds of a language 
arranged in the usual order as distinguished from 
icript (Lipt) visible signs representing those sounds 
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INTRODUCTION 


This book 19 divided mto two parts Part 1 
deals with the antiquity of tbc Swastbika and its 
being found in distant parts of tbe world and in 
distant ages Tlie orthodox Swastbika p|J or IJIj 
13 made of straight lines Cut it is drawn also 
witb many ^anatlonsln form without losing its 
identity In his History of the World H G. Wells 
speaks of the SwastI tka as **the odd little symbol 
which spin* gai!} round the world ' Jt is a mjstic 
8>mboI Why ruanktod is so food of it is a 
mystery Ilcrr Hitler has adopted it as the 
German natioaa] sjmhol Its mystery is all the 
more increased by the fact that it has yielded a 
script in the twentieth century manifesting the 
beauty of the arrangement of sounds in tbe ancient 
Sanskrit alphabet and illustratiog some ancient 
Indian philosophical conceptioos A writer calls 
India * The Empire of tbe Swastbika Swastbika 
IS used ID India to this day for sacred and decorative 
purposes iVpprnd x to Part I contains some 
beautiful figures found in India with Swastbika 
as the central theme 

2 part II deals with Swasthi Lipi the script 
evoUed from the Swasthika It is huilt on ancient 
foundations and is extremely simple in conception 


It evokes grove thoQglits In India Swasthika 
represents the mystic sj liable 0\I >vliich again 
represents Brahman. As the universe evolved 
from Brahmin, as speech evolved from 0\I, so 
Swasthi Lipi 18 evolved from the Swasthika 
Swasthi Ltpi IS m accordance with the genius of 
the Indian mind which is philosophic Did not 
Max Muller called Flindus a nation of philosophers 
As according to Indian conceptions the soul 
huilds the body, so m Swasthi Lipi vowels evolve 
the consonants There is a unity running through 
the whole Lipi 

3 The key to the whole of Swssthi Lipi is the 
representation of the eound dr A by the symbol.^ 
which IS the central part of the Swasthika The 
Auhaieja ArunMa «ays ihatdtA is the whole 
of speech The Vntirfitjii/oj amjAnd sajs that sr A 
18 all pervading. Sri Krishna says in the Dhngavad 
Glia that he is the letter A of the alphabet 
The Sacred Kural in Tamil opens with the verse — 
** As er the source of all articulate sound 
so 13 God the source of all things in the universe ” 
In the article on Language m the Chambers'^ 
Information Jot Ife Peojie the genesis of all arti 
culate sounds from 3| A is described It begins as 
follows — 

' The fundamental vowel is the open Italian 
* o ' as heard in/atAer It issues full as it comes 


from the throat without any modiGcation of the 
oral passage.” 

Then the article proceeds to say how the 
other vowels arc derived by the modiGcation of 
the 37 A sound by certain organs of the mouth and 
how the consonants are derived from the vowels 
[see pages 13 and 14 of Part II ] 

Such IS the importance of the 3f * A* sound in 
speech 

Whitney says — 

“As regards the vowels a prominent feature 
of the Sanskrit language is the prevalence 
of the A sounds, these being about twice as 
frequent as all the others, including dipb 
thongs, taken together ** 

4. In the various scripts throughout the world 
this simple 37 A sound * tchxeh ifsues full as xt 
eomts from th* throat without any modjicatwn 
oj the oral passage” is represented by \ariou 8 
signs some of which ore very complicated None 
of them manifests the simphcity of the A sound 
Which Ggure found in nature is as simple as ‘A’ 37 
and all per\ading and omnipresent as 37 4 ^ It is 
the Ggure Its simplicity and symmetry arc 
patent. Any child can draw it without difficulty 
As 37 A 13 immanent in speech so is the 
Ggure immanent m a plane surface on which 
we write, because, according 'to geometry at eiery 
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point m a plane there are four right angles 
Swasthi Lipi 13 evolved from tins symbol -|- 
follotung the nntversal order of Diversity in Unity 
ivhjeh j3 Visible also in articulate sounds and 
which IS made mamfeat in the arrangement of 
sounds m the Sanskrit AIpbahet Swasthi Lipt 
manifests this arrangement in script It runs 
parallel to the Sanskrit Alphabet in almost all 
details of arrangement. The whale of Swasthi 
Lipi IS rooted m the symbol and branches off 
from it remmding us of the following sloha in the 
Dliagaiad Ci>a 

tf1 ^ TPQ cI?M> 

trii«n (i« pcrecivrdi tbe domi£ed exideoce 
of btinga as rooted la One, and apreadiog forth 
from it, then be reacbetb Baanitan 

Wuigavod Gtta, Kill (di) 

The symbol -|- is present in all the letters m 
Swasthi Lipi, which again remmds U9 of the 
following sloh I in the Bha§oiad Cita 

Seated equally to sU keiog* tbe Snpieme 
Lord anpenahing within tb« perisbiag— he ivho 
Ibna sretb^ he aeetb 

'Ehagoxad Gtfat XIII (2S)* 


Bow the One (Drakmaa) became many and 
entered into the Many is explamed in Tivtlxityo’ 
panish id Part ii («) 

He [Qrahmaa] willed May I be mtny , may 
I tabs birth 1 He brooded over bimself (like 
a mao performing penance ) After be bad tbaa 
brocded over did emanate this all whatever it 
Thia emanating He verily did tbit pervade 
Pervading thit, both being and beyond did He 
become both the defined and the indefinite the 
based and baseless, conseions too and tbe nn> 
conscious, the trne too and tbe fabe Tbe 
that which is (Saltyam) became whatever it 
Therefore do they call it (Otahman) * that--' 
which u. ' (Sat tyam the tme) 

TaUim^opaniskad, Part ii, (6) 

In Swastbi Lipi the one letter -|- the B>niboI 
of the eoi'ud A which represents the 
Deit) I hcc'ime man} and entered into all the letters 
If -|- is removed the whole of the Stvasthi Lipi falls 
to the ground just as if God is removed there is 
no place for the universe 

It is said that the two Unes v ertical and hori- 
zontal in the symbol represent Siv n and Sakthi, 
Piirusha and Prakrithi,Kshethra and Kshethragna, 
by tbe union of which the universe is formed 

wawn 
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\rhatJO«ver ertalore i« boro immobile «t 
mobiie, know thoci O 6««C of tb« Oharacbai 
ibat it M from tbe muon betwera the Field 
(Ksbethra) and the Koawer of the Feld 
(Eahethragoa) 

Bhagaxad Gtla XIII (3?) 

Tlie sj’zabol ^l^alsorepreseatstliema^oificcDt 
coDCeplJon of Anlhtn'truiaitia, tbe god that js 
hill maa aad half ty-oman The aymhol ^ is 
foand os the face of Qrahroa the Creator Himself 
Brahma ts called CAaMrtrinKiU ti e , having four 
faces facing the four ijoartcrs As Brahma created 
the universe so the e/mhol-^ created tbe Sivasthi 
Lipi 

A Christiaa writer (Thomas a Kempis) sajs 
‘‘Everything is in the Cross ” Every letter in 
Swastbi Lipi IS m St George’s Cross. 

Thus Swasthi Ltpi awakens divine thoughts 

5 In spite of the fact (hat the Swasthi Lipi 
awakens great religions and philosophic thoughtSi 
It IS extremely simple ta conception, so simple that 
a child can understand it in a few minutes, trilh 
delight, because, there is order throughout 
Swasthi Lipi and an artistic element in it 
The letters in Swasthi Lipi group themselves 
m symmetrical forms st convenient stages and also 
in the end (See pages 18 to 22 and 29 in Part II ) 
AU the letters in Swasthi Lipi flow into the 


Swasthika as all rivers flow into the ocean. (Sec 
page 30 of Part 1I)« Therefore this new Llpi is 
called SwASTni Ltpx, Swasthi Lipi would not have 
come into existence had not the sclentiflc arrange* 
ment of sounds in the Sanskrit Alphabet existed 
already. It would almost appear as a fulfilment of 
that arrangement 

6. Fart II is divided into five chapters (see 
Contents). An Epilogue is also added. The Epilogue 
says that there was room for Swasthi Lipi in India 
and it came into being; and also how it can he 
used. One of the uses suggested is thatiCcanhe 
used as the common auxiliary script of all the 
Indian languages anltlog all India together, 
without disturbing the use of any of the 
existing scripts, as it is so simple and interest* 
ng and is in accordance with the genius of the 
iindian mind. 

7. Manifestation of Unity in Diversity, through* 
and'through, and of the One underl)'ing the Many, 
are the supreme characteritics of Swasthi Lipi. Love 
ofUnIty is characteristic of alt higher minds. Unity 
leads to peace. All through rehgious hterature 
this UMTY is emphasised and also in science and 
philosophy. 

XTbea to a man ^bo oodmUndi, the Self has 
become all bcbfi, arbat lorrovr wbat trooble Can 
there be to him when once he r*tcth on that 
Onencti ? 


Isopanishad (6) 
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riato caid of this uaifyiog power that if he 
met the man who eonid detect the Due id the 
Many he would foUovr him as a god 

Principles of Science 
by TT. Sfatiley Jevons 

lie to whom all beings ate One, he who 
reduceth CTcrything to One, may enjoy a quiet 
miod and remain at peace in Cod 

ThomM d Kempis, 

Diek I Chapter t». 

It was when I came upon the mute witness of 
(h«ie i«If made records and pceceired id them 
eoe phase of pervadiog Uaity that bears within 
It all (luog*, the mote that qamrs lo ripples of 
li’ht, tbe ttemiag life upon our earth, and the 
rad ant suns that tbiseaboio us— it was then 
that 1 understood for tbe first time a little of 
that message prochumed to my aseestora on the 
banke of tbe Ganges thirty centuries ago 
* Tney who see but One In all the changing 
manifoldoess of the murerse onto them belongs 
eternal truth unto none else, unto none else ’ 

Sir J, C, Bose 

In Hindu pbiloEophy The Hice&st is called 

THE ONE WtTHOUr-THE SECOND 





THE SWASTHiKA. 



1. gWASTHI LIPI 18 based on the 
SWASTHIKA A few words obont the Swasthjka 
wiU not tberefoio be out of place. 

The meaning or tee word ‘Swasthika * 

2. * SwastbiLa* by wbicbnamo tbe abo«e symbol 
IS now known tbrougbout tbe world is a Sanskrit 
word meaning *that ttbicb confers wellbeing’ 
'Swastbi’ means ‘well being’ (Su well and asthi 
bemg). It 18 the best word in existence^ because 
whatsoever exists wishes to exist welL It implies 
the well being of all creatures in tbe world 
Historians say that tbe ‘SwastLika* symbol bas 
been used as a symbol for good luck from pre* 
historic times. 

SwASTBISA TBATELS nOtPSD TOE WORLD IN TEE 

Heuoliteic Ace 8000 B C. 

3. n. C. Wells sa^s IQ Lis //islory <^|Ae World 
that men of the HelioLthic age (8000 B C ) were 
using Swasthika as a luck s^mibol and that tbe 
Hcliohthic culture reached through all the regions 
inhabited by the brunette Mediterranean race and 
beyond through India nod further India up the 
Pacific coast of China nod that it spread at last 
across the Pacific through the stepping stones of 
fbi’jTic^ia fo Vexico anrf ^bru, filus iwastdiia 
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tra^elle<lto America crossing the Pacific, ages before 
Colombus disco'iered tbat comment crossing the 
Atlantic. Mr Wells says ‘'that tlie odd little 
symbol spins gaily lonnd tUe World and it seems 
incredible tbat men would bave in\ented and 
made a pet of it twice o\cr ** 

SWASTOtK* rOlWD IW OrSTAKT PARTS OP T0E 
trORLD AltD m DISTANT ACSS. 

4 Therefore Svvastbika is found m distant 
parte of the world and in distant ages 

(i) In page 10 of J B Bury’s History of 
Greece there is the picture of a leaden figure eaid 
to bave been found on the excavation of the 
Brick City of Troy in Asia Minot ( the 
second city built on that eite) which flourished 
about 3000 B C t. e* more than 1500 years 
before the destruction of Troy (sixth city built 
on that site) celebrated in Homer's Iliad On 
the stomach of this figure is found engraved a 
Swasthika (see fig 1 ) 

(n) In The Hindu Illustrated Weekly of Dccem* 
her 20, 1931, there appeared the picture of a 
beautifully decorated Roman Mosaic pavement 
(see fig 2) which was recently diBco% ered during 
excavation at the site of the aacienC Roman city 
of Yerulamium near St Albans in Bngland. It 
IS stated that the pavement was probably an en* 
trance to a Roman house. The decoration on the 
border of the pavement may be noted Swasthika 



Kg, 1. 




F>g 2 

in both tlie forms p|J and is found tbeie 
Similar border decoration with Si^astL ka as tlie 
central tbexnc obtains to this day in various parts 
of the Avorld 

(lu) In The Times of Indta Ulustraied Weekly 
of June 9, 1935, there is a picture of Indo Aryans 
debouching upon Peshawar through the historic 
Ivbyber Pass thousands of years before Christ 
/see fig 3) On the shields worn hy these sold era 
the figures of Swasthika are drawn implying that 
that tras their sacred symbol 





Fig 3 


(n) Swi8iliil.a 13 referre<l to lo the Light of 
Jsia of Sir Edi\in Arnold 

0, Babe* I norsLtp! Tbon art He ’ 

1 see tbe rosy Iigbt, tlie foot sole marks, 

Tlie soft curled tendril of tlie Stuaslhiha, 

Tlie sacred primal signs thirty and two, 

Tlie eighty le«sct tokens Thou art Buddh ! 

(^ ) Swasthikii nught have travelled from India 
to Tibet, China, Japan and other Buddhistic coun- 
tries along with Buddhism In a hook T?te S/ory o/ 
Buddhism hj K T Saunders, (Oxford Unl^c«ltJ 
Pre«s, 1916) there is a picture of the “Vhccl of 
Life” copied from a wall painting in a Tibetan 
Temple, sbomng in disgramatic form tbe essentials 
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of tlie teachings of Buddlia A black DemoQ— 
Desire or self will — ^Lolds the Wheel ivhich repre- 
sents the weary roand of birth end death, each 
segment of the circle depicting life id one of the 
worlds of men or onimals or in a hell or heaven 
If this demon ts destroyed the Wheel falls to 
pieces and man is released from rebirth and sulTer- 
ing In the ornamenta) border of this picture 
the Swasthika is the central theme Similar orna- 
mental borders with Swasthika ns the central 
theme are found also in some Japanese mats sold 
in Indian baraars 

(vi) In an article in The Hindu Ilhs’rated 
Weekly of August 15, 1937* it is said that at the 
turn of this tiventietli cenlnry the Swasthika en- 
] 0 )ed great popularity m aristocratic circles and 
was worn as a charm m gold or precious stone 
on bracelets and watcb chains and that this was 
epecially the fashion at the Imperial Court m 
St Petersburg A Swasthika appears embroidered 
on the sail of an ancient warship of Scandinavian 
pirates si^ho flourished m the early centuries of 
the Christian era 

(vu) Swasthika is also said to he found m the 
distant Iceland, lo Ashauu in the Cold 'Coast of 
Africa and in Yucatan in Central America 

(viu) Herr Hitler has recently adopted Swasthi* 
ka as the national eymbol of the Germans and 
thereby has drawn the attention of the world 
to It. 
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SWASTHIKA IN INDIA. 

5 In India tLc Swasthika has been used for 
sacred and decorattvo purposes from time im 
memorial It has received its highest significance 
in India 

6 It IS generally admitted that the Swas* 
thika originally represented the Sun, its two 
forms p|J and representing the C/ftorayons and 
the CaAshinn^ ana or the vernal and the autumnal 
sun The Indo Ar>ans probably brought it with 
them to India The sun vrotahip is continuing in 
India to this day The daily Sandhyatandanam is 
sun worship The son is also given a special worship 
onSandaysuithemoathof5ravana(August Seplem 
her) repeating the Arana mantra of the Vedas when 
a Swasthika is drawn to represent the Sun andpu/a 
is performed The snu confers well being on 
all creatores in the world So the Swasthika which 
represents the Sun is also supposed toconfer well 
being From the external sun the Indo Arayans 
made the Swasthika to represent the internal 
son, the Atman or Brahman 

Tbsie i>hiDes not sttB oor mQoaasd stars, nor 
do tbrso bglilmogft sbisc sineL 1 cm thu £ie 
When He shines forth ell things shine after Hun 
hr Brahman s shining shine sU here below 

Munda&opamshad, 

Sec,(tt) Part 
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7 . The that the Lnowcr 

of Brahman attains the Highest i e. obtains his 
highest good or the highest irelhbeiog 

sfaferafftun 

Who knowclh nraltin«ii, the tligheit via» 
TatUtrtyopamshad, 

Part 1* (I) 

It 18 no wonder therefore if the Swasthika, 
whether as representing the enn or as representing 
the Atman or Brahman ts supposed to confer tvelh 
being on mao as its name implies 

8 . The Syllable Om represents Brahman in 
sound. It IS also represented by the Swasthika 

9 . As ail Vedic chants begin with Om so all 
Vedio rites begin with the worship of Ganesha 
who is represented as having an elephant’s face 
There is the view that Ganesha represents Pranata, 
the Om Itself Therefore God Ganesha is also 
represented by the Swasthika. 

10 . Some consider that Swasthika represents 
the lotus. Brahman resides in the lotus of the 
heart 

There Sa this city of Brahniao (the body) aad 
in It the pabee the smell Iotas of the heart, and 
in It the small ether Nov what exist* m that 
small ether that u to be eooght, that is to be 
understood 

Ohandogyopanisliad, 
v»s Prapataka, First Khanda. 



The Sun himself IS said to Be a close relation 
of the lotus The Sun ts called Kamalahandhava 
kidstnan of the lotus Therefore there is nothing 
wrong if the SwasthiLa n presents the lotus, 

Hindu gods and goddesses are connected with 
the lotus Brahma the Creator rose from a lotus 
So did goddess Laksliini Goddess Sarawathi is 
seated on a white lotus She is said to Be seated 
also on a SwasthiLa. 

11, The Elephant, the lotus and the SwasthiLa, 
are considered auspicious symbols The Elephant 
svitli a lotus flower m its trunk seems 

to be a favourite idea with the Indian 
poets In the Halt Posakn Jalaka of 

the Buddhist Jalaka Tale$i Buddha in one 
of lus previous incarnations was roaming 
as a white Elephant in the Himalayan forests 
and was caught by the hunters of Drabmadatta, 
King of Benares, m a lotus lake Elephant m 
a lotus lake appears also la the JJhOffaiata Purana 
of the Hindus in the famous story of Gajendra 
Mokshatn, The Lord of the Elephants gomg 
to a lotus lake to quench its thirst was caught 
by an alhgator It prayed to God Vishnu for 
release performing p»ja (worship) to Vishnu 
usmg the lotus flowersm the lake for the purpose 
The God appeared, and with his chakra (Vishnu’a 
weapon) destroyed the alligator and gave 
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the elephant molcsha or liberation from birth 
and death This SToksha is the highest state 
even for man to attain The Vpanishads 
say that Moltsha is obtained through a knowledge 
of Brahman And Brahman (or Atman) is repre 
seated in sign in India by the Swasthika Thus 
the Elephant the lotus and the Swasthika are 
connected They are all auspicious symbols 
The English poet Jlndyard Kiphng pnbl shed 
his works mth the bead of an elephant holding 
a lotus dower in its trunk and a Swasthika 
drawn by Its side printed on the title page of the 
books The poet lived in India for some time 
The newspaper The Etndu has at the head of its 
editorial page a picture m which two elephants 
are holding lotus flowers m their trunks 
The Elephant would seem to represent India 
A wooden Elephant ts the most favourite toy 
of Indian children It furnished the great 
Sankaracharya with a simile to exponnd his 
philosophy King George V included a mint 
ature elephant to bis royal dress representing 
India So has done King George VI also Lord 
Lyttoo Governor of Bengal, spoke as follows 
regarding the elephant at a meeting of the Asiatic 
Society of Bengal in February 1927 
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Ltnrgq AND Gentlemen, 

For the last week I have bera liviag in the cBmp end 
have had many opportunities o( studying the wa^s 
and habits of elephants and 1 could not help feeling 
as I watched these glonons animals that here was an 
embodiment of the civUisation of India Theu anti 
quity, their calm digmty. their deliberation, their 
immense reserve of strength, their superb homility 
are allquahUes that might well be held np as ideals 
of eharaetrr by those who ate responsible for the 
training of the youth 

Similar sentiments must liave induced the 
ancient Hindus to invest God Ganesha with an 
Elephant face. 

The Elephant, the lotus flower and the 
Swasthika ate favourite themes in Indian art. 
Some heautifui figures drawn in India for sacred 
and decorative purposes with Swasthika as the 
central theme are given m the Appendix. 

12. The use of Swasthika for sacred and deco* 
rative purposes has gone on for ages in India as 
well as in other parts of the world. But the evolu* 
tion of a script or Xt/u from the Svrasthika is ’a novel 
thing in its history It is oil the more mteresting 
that this most ancient and sacred symbol sbonld 
yield a scnpt manifesting the beauty of the 
arrangement of sounds m the alphabet of the most 
ancient literary language of the world — the Sans- 
krit (5amsiril meaning perfected) which is said 
to he the language of the gods. The new scnpt 
which IS named Swasthi lapi, becanse it is evolved 
from the Swasthika, is explained in Part II 
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APPENDIX TO Part l. 

Some beautiful figures found drawn in India 
for sacred or decarativu purposes with the Swasthi* 
La as the theme are given helo>ir ; — 



Fig. U. 



Fig. 12. 
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Most of tlie figures shown are drawn by Indian 
ladies for decorating floors with rice powder. 

Figure 18 is a Jam Swasthika 



Figure 19 is dravtn for Sun worsliip m the month 
of Sravann lepeating the /Irono mantra of 
the Vedas The interstices are filled with 
saiTron nnd rice powder 

Fig 20 IS a combination of Siva Linga and 
Swasthika 

Fig 21 IS 3D amplification of Fig 19 It is 
found carved on a granite stone in the Palgbat 
Fort 

Fig 22 This beautiful figure is carded out 
from two granite slabs and placed in the 
Eastern gopuro of the Srirangatn temple m 
South India as a decoration 

Figures 23, 24 & 25 ate made of cur>e8 Dut 
the Swasthiko is traceable in them 
There seems no limit to the number of 
beautiful figures tbat may 1 e drawn with Swasthi 
ka as the central tbeme Any one who passes 
through India may come across other forms 




PART II 

THE SWASTHI LIPI 






BRAHMA LIPI 



Chapter I Introdcction 

Kaundinya Bntiraadatta a seeker ofBRAHMAN, 
was struck to the early days of lus 
Swtithi Drahmacharyat with the heauty of the 
arraogemeot of sounds in the ancient 
Sanskrit alphabet A thought arose lu him whether 
this beauty could not be represented in script 
While this idea was working in his mind, one morn* 
ing while he was performing his morning SanJhya 
in the Ganges, in what is known as the Brahma- 
muhurlha, he had a vision of Brahma the Creator 
seated on a goldrn lotus flower when he uttered the 
manlhra— 

Anavadithno Brahma 
Braltmaiva Salaam 
Tins sun is Brahma 
Bribma alone is real 

and he became immersed in meditation The 
Msion passed and Swasthi Lipt rose like 
a lotas ta the /rranasasaras ( tneatal lake ) of 
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Bralimadatta nn<l in time bIos«onicd as a day 
da^r^s or as ^raAma«n<fi]a (Lnov ledge of Brahman) 
daiiasin the heart of a conteinp?atue and right' 
eous inau 

But those who eontemplatiOQ have 
and discipline in nrhotn is established 
troth theirs is that stainless Brahma 
world > in them there is no crooked 
nesa unrighteousDCSs or guile 

Pratttofamtha^ Q I (J5) A (16) 

T7hat Brahmadalta conceived is explained in 
the following pages 
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CaAPiEs II. 

Ox THE SCIENTIFIC AllKANCEJIENT OF SOUNDS 
IN THE SaNSEIUT ALPHABET, 

2. Sir William Jones trrote about tbe Sanskrit 
^LangnagV" language as foUo»s: — 

The Sanskrit Iftoguase, whatever be its 
antiquity, is ol a wondcrint structure ; 
more perfect than Greek, more copious 
than Latin, and more exquisitely refined 
than either. 

As regards tbe antiquity of tbe Sanskrit 
language, subsequent in\estigatioDS bB>e disclosed 
tbe fact tbat it is tbe eldest sister of the Indo* 
European family of languages and that it contains 
tbe oldest bterary document in tbe Kig*Ke<fa. 

3 If tbe language is exquisitely refined and 
perfect, its alphabet Is equally so. Tbe 
Alphab't arrangement of sounds in tbe Sanskrit 
Alphabet is so perfect tbat it is given 
a divine origui, even as tbe language itself is called 
Dera&hds/ia or tbe language of the god«, as the 
ilfd/iestrara Suthras on vihicb the alphabet is based 
ate said to have sprung from tbe “tfukAa'’ drum 
in tbe hand of Siva 
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^inTTf^tet 

firr^njTFH. 

At tliQ close of Bis dinee, Nat^raje 
(5j\fl}, the K>»sol Aancm, sounded 
Bis ‘diilvlca* drum nine and 0VC times 
iMth a desire to gne sahation to 
Sanala and other Slddlms I comment 
on the S»i(t fiufAwe which tima came 
into existence. 

N<indtleiti)arii'$ Comvienfarij 
on UAht$ii.arn SAlIirai 

4. The MAlieswara SutLras or Sivb Suthias 

nm as follow •— 

The 

Meheenere 
buthies 

1 . 

2 . 

3. 

4. 

5. 

6 . 

7. 

8 . 

9. 

10 . 


8^ 5 g (in ) a i ti (c) 

5F ^ («6^) ri li (k) 

tT8n{^) ^®(ng) 

Bion(ch) 

? ^ ^ ? (3j y® (0 

55 (iit) la(t«) 

5f J7 ^ ej ^(n) na oia oa na na (m) 
B ^ {5f ) jl'a tha (n) 

^ ^ (^) ’ll*® *11*® {®1*) 

^ 2| II S ^(g) j®l*® g® ll® ‘1® (®) 
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<3 "S a 3 >I 

hha pha chha thn thn 


^ s a (9 ) 

chi tn tn (\) 

12 

*5 1 (a) 

kn pa (>) 

13 

51 1 a (<J 

s*i slm sa (r) 

It 

S(3) 

4a(i; 


The letters Ehounm brad cts arc sai<l to 
haAC bee 1 adtled by Pnatni /or the purposes of hJs 
grammar ] 

The first four Sjthrns deal Avitli \owcls and 
the remaining Suthros \»ith consounut« 

5 First comes the fimdomentnl %owcl 
Affine*' the first %o\icl id the first Siulirn 

v«*t\iia Then come the four pairs of now els — 

llir MabMwsri 
*uthfii 

(1) 5 9 I u the second and third Nowcls 

m the first Silthm 

(2) ^ n Ii 2Dd Siithrn 

(3) t^ c o SrdSHhrn 

(4) Tt ^ ni nu Itli Sithra 

The >owl1s m each pair IinNC some siiniinrit} 
in the cfTort required to produce them In the 
first, third and fourth pairs the first nowcI is a 
palatal and the second a Inhial ^ and cun< 
etilutc a pair Of llic«e, T» n is classed ns n 
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cerebral Murdhanya) and gb a dental Tbej 

Qro produced by organs wliicb ate near each other 

6 Consonants are arranged in the Makes 
Conioiranis II ara SAtbras tlius — 


(I) Semi Vowels — Anifiasth^s 


(3lh and ^tb Sdthras ) 

(2) Nasals — Anumstktts 


(?tk Satkra ) 

(3) A«pirnied Sonants— tJijT CItoihas 

5? M tj 5 tj 

]ka bba gka dha dka 
(Stk and 9(b Sutbras ) 

(4) Sonants (Soft Sounds ) — MriJm 


(lOlb Suthra) 

(") Aspirated Surds (Hard Sounds) — /l«/iiAAarJS 


kka pka ehba |ka tka 
(first Gse letters in the lltk Sutl ra ) 



(6) Surds (Hard Sounds Unaspiratpd) — Kkaras 

^ Z Vi ^ ^ 

clia ta ta ki pa 

(the last tbree letters m tlie 11th 
Suthr-i and the 12tli Suthra ) 

(7) Sibilants and Aspirate — Ifshmas 

5T q « 5 

sa slia ea ba 

(13tU and 14th Suthras ) 

The above arrangement is said to be admira 
bly suited for the explanation of grammatical 
pimciples dealt VMtU in Panini’s grammar 

7 The Sl&bcsuara Suthras (which have their 
origin m Siva) have a rugged and 
wudiflg course eacn as the divine river 
Aiphib«f Ganges (which also according to 

Hindu mj thology has Its origin m Siva’s head m 
Mt Kailas after descending from the heavens) 
has when ruuumg through the mountains In 
the current alphabet tbc} assume a more orderly 
course as tlie Ganges does when it enters the 
plains The arrangement of letters in the current 
alphabet is ns shoiTn below 

Vowels 


8 


??i q| n ft 

^ ^ li U 

q q c ai 

sh ai) o au 

— ‘ am nh 

Consonants. 


(i) A/u(m. 



SufJ« 

A$p niei 

Son*sll 

Afp>r»if I 

N*»ti 



S«tdi 


Sensnii 


CiiKunI* 



n 

q 

9. 


ka 

Lin 

B”' 

glia 

rn 

raUltli 


0 


f? 

5T 


chfl 

clitm 


jllB 

n 

Certbrttisr 

Unfuali 

Z 

z 


5 

01 


tn 

III 

dn 

dll a 

ra 

tXotjli 

a 



q 

q 


la 

tba 

di 

<llin 

m 

Lalhlt 


iR 

g 

q 

q 


pi 

plia 


Mil 

nia 


( 

11 ) Srmi* 

(Olfc/f 




It 

1 

a 

q 




TO 

1.1 

% a 




(ill) SlfcllflRtS. 





q 


5 



%a 

ffaa 

ta 

La 
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8 The difierence in the arrangement of 
D ffereoe* Lctwcen the Mihes>s ara Suthras 

current Sanskrit alphabet is 
U?i‘‘wr4nt explained below — 

Sanskrit 

alphabet 

Vowels 

(1) In the current alphabet the long vowels 
(dirghas) have been introduced corresponding to 
3] ‘ a * and the first two pairs 

I 3 and qj 5? 


1 u Tl li 

in the Maheswara Suthras, and are placed bj the 
side of the short vowels thus — 

tK 3fr a ft 

5 I I i 

g (S u u 


q| n ri 

^ 5S It It 


(2) As regards the pans 

ti 3^ and IT 3}^ 

e o ai eu 

in the Maheswara Suthras, the current alphabet 
alters the order and places ‘ai after it ‘e* both 
being palatals, and 3^ *au' after 3{ 'o' both being 
labials The arrangement in the Klahesi ara 
Suthras follows socalefiort, sounds requiring the 
same Lind of efibrt being placed near each other 
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(3) In the current alphabet the sounds 
am’ and a? ’aV (amisiPDrn and iisarga) i^rbicb 

are not rn the Mnbesivara Sutbr is and tfLicb 
are therefore called Ay&gataha (meaning ‘not 
belonging to tbe group’)> have been introduced 
CoMSOI«A>TS 

(4) In tbe Mahestvara Suthras tbe vanous 
groups of consonants are arranged in tbe following 
order — 

Semi vowels 
Nasals 

Aspirated sonants 
Sonants 

Aspirated surds 
Surds 
Sibilants 
Aspirate 

These are classiBcations aceordiog to tbe 
nature of tbe vocal effort reijuircd in tbe produc 
tion of tbe consonants No speei'il order appears 
either in the arraogemeot of tbe groups or of the 
individual letters in each group In tbe current 
alphabet the first twenty five letters arc mutes 
(spor*Bs),tbe nc^t four arc semi vowels (ontAostAcis) 
and tbe nevt four are sibilants (us^rnas) wbicb in 
dude tbe aspirate g *ba* wbteb is classed as a 
ghosha 

9 Tbe twenty five mutes ore arranged in 
Muteiinthe gTOups of C\c letters eacli, according 
to tbe organs of tbe mouth emplojed 
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in their production, from the throat to the lips. 
The Crst fi\e letters 

^ ^ n S 

La Lha ga gha ua 

are gutturals ; the next C%e 
^ ^ ^ ^ ^ 

cha chha ja jha ua 

are palatals; the next Cte 
a 3 « 3 01 

ta tha da dha na 
are cerebrals; the next five 
^ *T 

ta tha da dha na 

are dentals; the next five 
q 3 *1 

pa pha La Lha ma 

are labials. 

In each of the above five groups the individual 
letters arc arranged in the following order accord* 
ing to the Lind of vocal effort required to pn»rJt/rc 
them. The first letters mthc above fiv'e groiip«, \i/,, 

^ ^ z ^ n 

La chv ta ta pa 
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arc eards ; tlie second letters 

’si g 5 sj 

kba cbba tba tba pha 

are aspirated surds; tbe third letters 

3 ^ q 

ga ja da da La 

arc sonants ; tbe fourtb letters 
*1 2 q 37 

gba jba dba dba bba 

arc aspirated sonants; tbe fifth letters 
2 57 01 f? q 

Ba £Ia na na xna 

are nasals. 

10. Tbe four lemi'VOM els 

Srmi TOw*]» yj j ix a 

sibiUotc *nct H t « q 

ajpitstc. 

ya ta la va 

and tbe three sibnanu 

5J q ^l 

sa eba sa 

are also arranged in the order of tbe organs of tbe 
mouth employed in tbeir production as in mutes. 
Among tbe semi-vowels the first letter q ‘ya’ is a 
palatal, the second letter ? ‘ra’ a cerebral, the third 
letter ^ *Ia* a dental and tbe fourth letter q 'va’ a 
labial. Among tbe sibilants the first letter ^ ‘sa’ 
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IS a palatal, the second letter q ‘sha* a cerebral and 
the third letter q *sa% a dental The aspirate 
5 ‘ha* IS a guttural 

11. It Kill thus be observed that the sounds 
Arnneement in the Sanfhrit alphabet have been 

of sounds io 

•he SinArit most Scientifically arranged , that is, 
scientific sounds havuDg similarity have been 
grouped together and arranged in the most beanti* 
ful manner possible 

Science arises from the discovery of 
Identity amidst Sivctsity 

Slantetf Jet 0 n$U Pnnetplet of Science 

12 In the Aitliaro^a /fronya^o the following 

sniealitc 

Moad* ‘ A ’ IS the whole of speech and 
maoifestcd through diffeient 
hinds of contact (mutes} and of 
wind (sibilants) it becomes 
xnanifold and different 

^rawyn/a 3rd ild/<y&ya 
6th Khanda, 24tk Verse 
The same idea is elaborated in the article on 
Language in Chambers’s Information for the People 
where the genesis of articulate sounds is given 
as follows — 

The fundamental vowel is the open 
Itrfuan o us heari in father It 
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i<:&ucs full as it eoixics frora tlie tbroat 
^^lthout any modification of the oral 
passage This tondamenl'il sound be 
comes modified mto tno divergent 
senes, tbe one produced b} the 
tongue, the other b> tbe bps Thus 
ne hniethc palatal or lingual ioucU 
and the labial xovreU The possible 
modificaUoas of the onl passage sre 
endless and untraccably minute 
Bcnee the miety ol ioirel souode 
heard in different languages and 

dia1e*t3 \7hen the free 

fioii of tbe louels is arrested, 
constrained, or squeezed by certain 
orgaoB of the mouth cousonant sounds 
are produced 

The abose order of tbe genesis of the atli* 
culate sounds has been kept in view in the arrange- 
ment of sounds in the Sanskrit alphabet. Tirst 
comes the fundamental vowel 3i *a ’ Then come 
the other vouels which arc modifications of the 
sj *a’ sound Lastly come the consonants which 
are derived from the vowels. The indnidual 
vowels and consonants are also arranged most 
scienuGcally as already observed. 
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13. rrom paragraph 12 it avHI Be oB- 
scrvcil that nil the articulate sounds 

8 the 

bKt< ot alt ere derived from the fundameiJtal vowel 
sounds. 31 ‘a.’ Therefore the .4j//iar?ya y^ronja/.o 


Brahma )s called the gj ' A 
Srikri&hna says in the fiha^arnt Gita X (S3) 

Of letters the letter * A * I am, 

and the Tamil poet Thirnvalluvar opens the 
Sacred Kural with the verse: 

As ‘ A ' is the source of all articulate 
sounds, so God Is the source of aU 
things In the universe. 

14. Though we have such a Beautifully 
Sitasibi arranged alphabet for Sanskrit — which 
alphabet lias Been adopted By almost 
all the Indian languages with slight variations — 
we have as yet no script in India representing its 
beauty. Nor has the scientiEc and philosophic 
arrangement of sounds given to us By the ancients 
been put to use in simplifying and Beautifying 
script. Therefore Swastdi Lipi which is based 
on the Swasthika came into Being. 
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CnAPTER III. 

SwASTni Lin and now n represents tiie 

SCIENTIFIC ATMUNCEMEJTE OF SOUNDS 
IN TDfi SANSKRIT ALrUABET, 

IS, It Las b«eQ found that s) ‘a* is the basis 
Tbe symbol of all articulate sounds. TLerefoie 

"wmbou”' perLapa the AfanduJsyopanishail sajs 

teprnent 

tha sound jjjgj jjj® sound 3? ‘a’ js all'pervadiog * 

31 '*'• 

Talshrlnant whose place is la the 
waking state ie represented by 'A’ 
tbo first letter [m the syllable Odi 
(A 17M) J from its being all perradiog 
as well as bcmg the first letter. 

M&ndukyopaniihttd (9). 

The best ayinbol lo represent this all-pervad* 
ing vowel g{ *a’ is It is also all>per\ adiog as 
31 *a’. It is immanent iu a plane surface on 
whicli yte iviite, because, according to geometry 

« On sceount of tbc alljcnradioe chtraciec of 31 '» it U 
said that It reptcscats God V»hna «ho is ail pemdins (Tbe term 
•Vishnu Itself means ''all-perTadine') 

A prolonied 31 'A'sonodb lometioea used as a fceynoteln 
music trhicfi shoes chat ifisall psrvadiitc 

The A-souad ipeeiajiy pervades ibs Sanskrit lansuase 
Whitney says As regacds tbe vowels a prominent feature of the 
Sanskrit language is the prevalence of the A-sounds these being 
about twice ai freauent as all tbe ethets, Inclad ng d phihongs taken 
together 
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atc\crj point in a plane there are four right 
angles This becomes manifest m textile fabrics 
bj the presence of the symbol -{• at eveij crossing 
of the wirp and the s\oof. 

A plane la space of tnro dimensions, length and 
breadth The tno lines in the figure + indicate 
the tivo directions in which a plane extends 

Besides, two straight lines cutting each other 
fix or determine a plane 

Therefore the symbol 4- is intimate!} connect- 
ed with a phne surface ond IS inherent m it It i; 
8} mmetrical and natural as the sound df ‘a* itself is 
It 13 omnipresent. It is the St George’s cross of the 
Christians A Hindu is constant!} reminded of this 
8} mbol m the course of his sacred rites It is on the 
face of Brahma the Creator himself who is represent 
cd ns liaN ing four faces facing the four quarters, per 
haps s}mbolicnl of universal vision * 

For the abone reasons the 6}mboI is mnde 
to represent ‘a ’ mSwastbi Lipi 

16 The 6}'mbol *f- has two parts, the arms 
Formation of and the angles The arms of -j- are 
consonants for the most part used for the formation 
from -f 

towels nnd the angles for the formi 
tion of consonants 

^ Some str ibat the fundinental vovet a* repr-sents 
Fral ma the Creator as front it all the art culste sounds are d-rivect 
As the sfrobol -f* Ison the face of Brahma 21 mself there is some 
eiwiita rejwwr-W loirrf 3i a bfHftnobal » 



VOXELS. 


mibc’ 

Ma^e^war* 


17. Tlie \owels jn tlie Mcihesiiata 
Suthrus are ehown in the table on tbc 


margin The fun* 
ilamental vowel 
-j-‘A'3ji8sIiown 
at the head of 
the table. 

It was said m 
paragraph 12 
that vowels other 
than ^ *a* are 
formed hy the 
modiBcatiou of 
the 91 'a* sound 
Swasth) Lipi 
illustrates it 
Vowels other 
than + are for* 
med in Swasthi 
Lipi by the modi* 
Ocation of the 
symbol -j- ivluch 
represents 31 *a% 
by adding books 
to the arms of -f-. 
The four pairs of 
vowels shown in 
the table repre* 

sent classification 

of toivels according to vocal effort. For the 
foimatigii of each pair hooks are added to the 



The fundatneiicat 
Vowels? A 



Vo** s deriTtd 
from oj A 

Pantal 

t.abial 

^ U 

Fieitrei 
eomlMff 
ins the 
»ain jsf 

Pint ptir 

± 

3 

U 

± 

ff 

StecfiJ tilt 

n 

i 

b 

■el- 

lir 

Th rd pair 


-t 



T 

au 

-b 

"1^ 

© 

Fieumcombinlnt 
the palatal and 
labial eroupsaad 
alio ^ Ti and ^ li 
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sime arm of *{* indicating that each is a pair Tlie 
same eight \ o^^ cIs can Le classified according to the 
organs employed in their production, chiefl) as 
palatal and labial \oncIs Hooks are added 
to the arms of *o the left hand direction 

for the palatal ^oirels (^ 1 ,^ e» ^ ai) and aI«o 
^ *ri,* and in the right hand direction for lahia! 
^o\\els ( 3 u, 0 , 3f) au) and also ‘h’ The fir«t 
letters in the four pairs of \oue!s ha^e their hook'> 
added to the arms of -f* in the left hand direction 
and the second letters ha%e their hooks in the 
right hand direction ^ *n* and ^ *h’ constitute a 
pair InSnasthi Lipi *ri* is put along uith 
palatal ^ ow els and ^ *h* vith labial % om els, 

18 The 6}’mmetrical figures shov n m the last 

column on the nght side of the table 
*vSw«i»m* the sjntbesis of the %ovelsm 

Surattb Lip each group formed by classification 
according to \ocal effort, and the sjm 
metrical figures at the foot of the table represent 
tbe 8}ntbesis of tbe voxels in each group form bj 
classification according to the organs employed iii 
production The beautiful figure ^ in the table 
leptescnts the sum total of tbe s^'inmetiical forms 
ahorcit and to tbe left of it It contains all the 
nme \ on els in the Mabeswara SQthras 

19 The Ayogavaha ‘am’ and ‘ah’ (-•Ifiu 

Aro*»v»h* Hsorga) [seeparagiapb 8(3)} 

ivhich constitute a pair arc formed m 
Soasthi Ijpi by addmg a small circle at 
the top and bottom of respcctis elj , thus — 

+ (5| am 4- (ai all) 

20 For long sonels a small line i« added at 

the foot of the short 'rowels to indicite 
Lobs Vowtis. pjolongatiou, thus — 

+ (3i!a). cf (|i). 4- I®"). -!r 
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CONSONAJTTS. 

21. Consooazits are dassed uotlcr tbrcc mam 

Consonants — liescls, tt2 niuCes, scuii-> els aud 

Semi'Vowels siLiIants. Tbev are exhibited id the 
and ^ 

Sibiums folloiviug tables. They are all consou* 
ants sounded with the aid of the vo^vcl 
5? ‘a’. 


CaNSONANTS SOUNDED WITH THE 
AID OF THE vowel. Sf ‘A* 

(i) Mutes. ^tRir: Sparsus 


CtauifieaUon of 
Muti* 

accordrneiotbevocaitffoti tequietd 
latbeir production 

Symboli 

S.l* 

Aapi< 

rated 

surds 

sss 

'tasala 

•s 

t 

1 g 

p a 

Cuiturali 

5 

ka 

+ 


n 

ga 

4- 

gha 

4" 

»a 

4* 

, 

Pascals 

cha 

4- 

cbta 

"t^ 

ja 

4- 

S 

)ha 

~4 

ST 

na 

+ 

1 

Cerebrals 

ta 

■4“ 

3 

tha 

+ 

da 

4- 

s 

dha 

4r 

; 

4 


n 

ta 

4- 

ai 

tba 

-4 

da 

4~ 

dha 

“4 

3 

na 

-4 

o 

Labia)! 

q 

pa 

4- 

q; 

pba 

-4 

q 

ba 

bha 

"4 

n 

ma 

4 

o 
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(ji) Semi Vowels Anthasihas 




X 





Seta. Vo^e i 

ya 


i- 

“If 


c 


(ill) Sibilants and aspirate g^qpiT t/a/inias, 



sa 

q 

fiha 

sa 

1 ^ 

1 ha 


S b ints 


-f 


“fo 



Tbere are thirty three coosonaots m the above 
table* The} ore arranged in seven groups— 

1 Gutturals, 2 Palatals, 3 Cerebrals, 
4 Dentals, 5. Labials, 6 Semi Von els, 7 Sibilants 
The abo\e seven groups arc represented by 
the following seven symbols, respectively — 

. _ ! o ^ C 0 

The individuil letters m each group are form- 
ed by adding the «ymhol of the group in the angles 
and top of -j- m the following order — 

Top left angle 
Top right angle 
Duttom left angle 
Bottom right angle 
Top o? 
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22 The ee> en group sj iq1;oI5 arc sj nlLesjzed 
SrnibtJb in tLe figure the centre renre 

**"'^oup*** senting the point Tbej are nken from 
•ymtoij tlie figure ^ in tlie folloinng order •— 

The centre 

Tlie Lonxontal diameter 
The vertical diameter 
The tipper arc 
The louet arc 
The left arc 
The right arc, 

23 There are thirty three consonants in 

all Instead of lememhermg 33 dtf 
wneejjt'oo of forms of Consonants as in 

SiTMih* Lip" existing Indian scripts one 
has to remember in Stiasthi Lipi onlj 
seten group symbols I The seven sj'mbols, 
again can be easily remembered as they are 
included in the figure ^ and are taken from it in 
a regular order as shotvn in paragraph 22 These 
B}mbols are simple, definite, geometrical forms 
Ceometi) has entered into Hindu religious rites 
There is no reason why it should not enter script 
also 2 

1 Itt Artbnetc dg s hare dffeient values v>hen placed in 
d ffeient pos t one So q S<vas h I. P each group Symbol placed n 
d JfercDt parts of — sepreseots d ffereot kinds of sounds In the 
same group 

2 Plato the Greek ph Sosopher *ars Cod geometr res 
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How consonants m Siiasthi Ltpi represent the 
scienitjic elassifications cf consonantal 
sounds tn the Sanskrit alphabet 
24 It ^^as observed m paragraph 9 that the 

twentv 6vc mutes are classified in two 
Mules „ , 1 » 1 

ways firstly, according to tne vocii 

organs employed in their production into 


Gutturals 


n 

n 

q 

2 


ha 

kha 

ga 

gho 

na 

PahUIi 


0 

31 

fT 

ST 


chn 

chha 


)ba 

Sa 

Cerabral* 

Z 

3 

2 

? 

q 


Xa 

tha 

dn 

dbn 

na 

Destats 

?1 

SJ 


q 

q 


ta 

tha 

da 

dha 

no 

Lab all 

q 

q» 

q 

q 

q 


pa 

pha 

ba 

bha 

mi 

and sccondl) « according to 

the 

vocal effort cm* 

plowed m 

their production into 



^urds 

q; 


Z 

3 

q 


ka 

clia 

ta 

ta 

pa 

Asp rated 
Surds 


<5 

Z 

q 



kha 

chba 

tha 
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pha 

tenants 

q 

T 

2 
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q 


ea 

ja 

ila 

da 

ha 


q 

a 

5 

q 

q 


gha 

jha 

dha 

dhA 

hha 

Naiali 

z 

51 

q 

q 

q 


1 a 

ca 

pa 

na 

mi 

The 

similarity 

> in sounds 

in eafb 

group 


according to the former cli««ification is indicited 
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IiaMDg a common ojmliol for tliat group 
such 05 . I &c The similarit} m sounds in 
each group according lo the latter classification is 
indicated Ly having the symbols . _ j n , 
placed in the same nogfe or top of for each 
group as follows — 

For surds the sjmhols are placed in the top 
left angle 

For aspirated eurtls in the top right angle 

For sonants in the bottom left nnglc 

For aspirated sonants in the bottom right 
angle 

For nasals at the top of 
It may he noted that 

For surds (Aard sounds), Loth una*pirated and 
aspirated, the 8)-mbols ore placed ID the upper angle* 
For sonants (soft sounds). Loth unaspiralcd and 
aspirated the S) mbols are plated m the foiier angle* 
For unaspiroted surds and sonants the symbols 
are placed in the left side angles 

For aspirated surds and sonants the s) mhols irr 
placed in the right side angles 

For nasals the symbols arc placed at the top 
of which reminils the position of the nose 
above the mouth Among the vowels a{ *nm’ is a 
nasal sound It has also its distinguishing s)inboI 
at the top of . (See paragraph 19) 
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25. Among the four serai-vowels, jj ‘ya’ and 

g *va' form one pair and are related to 
Semi-Vowels. •«* i 

the pair ol vowels ^ ‘i and g ‘u ; ^ ‘ra 

and ^ *Ia* form another pair and are related to the 
pair of vowels ‘fi’ and ^ ‘If. The group sym- 
bols for each of the pairs q ‘ya’ q ‘va* and ^ *ra* 
55 ‘la*, fall in the vertically opposite angles of 
thus 



•^c 

[%] 

3j ‘ya* 

q *va* 



cf- 

1 #] 

? ‘ra’ 

55 ‘la* 



26. In the group ^ ‘ia*, q ‘sha*, 51 ‘sa*, % ‘ha* 

the last letter 3 ‘ha* is classed as aspirate 

Sibilants ^ 

(ghosha in Sanskrit) and has close con- 
nection with aspirated sonants which are called 
ghoshas. I *ha’ has its distinguishing group 
symbol in the same angle as the aspirated sonants, 
that is, in the bottom right side angle of -j.. , 

27. The consonants dealt with so far are con- 
Pecuiiantr of sonants sounded with the aid of the vowel 
Boanarfwih ‘a*. When we sav ^ *ka,* ‘kha’, 

the aid of the 

vowel 3i a, II ‘ga% q ‘gh®*, Z *ha’ &c., we sound them 
ioSwasUiiLipi aidof the vowel of ‘a\ Butthe 

symbol 31 *a* representing the 31 *a’-soand does not 
appear in the letters 5 *ka,’ ig *kha,’ &c. The same 
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IS the case in all the existing Indian scripts But 
in Swasthi Lipi vhen we say ^ ka, kha, 
';f~ go, gha Sc , with the aid of the vowel 

3j ‘a’ have m the letters, the symbol -|- 

which represents the vonel af *a\ Without-j-they 
cannot exist, 

CONSONANTS SOUNDED WITH THB AID OP 
VOWELS OTHER THAN S? ‘A. 

28 . Consonants sounded A^ith the aid of the 
MUBd«3*wi\h other than 9? ‘a’ ,such os 5 ‘j’» 
vow^t ath^«t 3 , are formed in Swastbi Lipi 

than ^ . ijy adding the seven consonantal group 

symbols * - | ^ ^ C 0 Jd the angles 

and top of 5,^ , c|- do , which represent ^ *1,* 3 *u* 
&c , in the same manner as in the case of consonants 
sounded with the aid of the vowel 
Thus — 

^ ^ ^ "Hr 

ki j ku % Ife ko ^ kan ^ kn 

In the existing senpts new symbols such 
as f" -3 "l I aeo introduced to represent 

the ^ owels 5 ‘1’ g^n* ^ ‘u* tr *«’ at\ *0’ 'au*&c , 
when consonants arc sounded with the aid of those 
toiv’el* There IS no necessity for this in Swasthi 
Lipi Consonants in Swasthi Lipi are derived 
ihreelJj from tie voii'els 
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HALP-LETTERS. 

29. Half-letters {Ardhaltsharas) are indicated 

m Swastlti Lipi hy placins a point at 
Haltletlert , , , or 

toe foot of the consonants sounded 

with the aid of the vowel 3f *a* ; thus — 

+ 4 - 4 - 

^ k 5 ng ch p 

COMJUNGT.CONSONANTS 

30. In all coDjunct-coDsonants {YuIktJi- 

aksharOs) the Coal consonant is sound* 
coMonanVi «<I and the preceding consonants 
half. In Swasthi Lipi, to indicate 
coDjunct«coD«onaDts, a full consonant is written 
for the final consonant which is sounded in full, 
and half-letters for the remaining hilf-consonants, 
as in Tamil , thus — 

^ kta cq pya 

In most of the e'tisimg scripts vanons devices 
are adopted to form conjunct-consonants They 
cau he formed in Swasthi Lipi also hy placing the 
group sjmhols of the different consonants con- 
stituting the conjunct coasonmt in the same \oncl 
sjmhol &c. This will lead to complica- 
tions and elaborate rules will have to he framed 
Therefore the aho>c simple course is adopted 
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31. From the above it wiU be observed that 
aU the letters io Swasthi Lipi arc 

Thewholtof * 

e^*»«dtroS *he eymbol which 

+ whjcb represeois sj *a\ as all articulate souods 
31 ‘a\ arc evolved from Uie vowel sj ‘a’. ( see 
paragraphs 12 and 13). First, vowels 
other thttQ-|- (si *a*) ate evolved from -j-, and 
then the consonants are evolved from the vowels. 
The all-pervadiog amt omnipresent symbol »|- 
which is immanent in a plane surface as Briihman is 
immanent in the universe, underlies all letters,* 
It is very strange that the symbol which is on 

# At «ccordiflS to Indiaa pb>Ioio(.hy. tbe wul ttoitti tht bo<iy sod 
tfae onirtnU tout «vo1««« tbe uoWene. to in Swatibl Lipi, roveU 
vhieh tt« ealUd tbe <oul of ortleuUte louadt tToWe 

tbe cootooanu. sod tbe (lisdamental TO«el *1* evoWet tbe whole 
snteia 

A* from (b« Greet (the tocreate) Snbim fHirt- 

nyasiibba) appean udeTeateatbCBDiione. u from tb« Great fifrnet 
31 *»* appean wd cteitea tpeeeb. ao, from Ibe sr«a^ tpect lAlota) 
ol two HiatiaiOBtl e ,» plane sotfjct.ibe Bjabol -j- appears and 

createaSwaslbf Lfpi 

The trmbol *|* ,9 as U u were the key note of the music 
of Swasib, Upi, 

Tbomaa « Kempm oars 'E*ei7tbi»E is fn the cross ' la 
Swasibi Lspi every letter ism St. GeofEe'o cross (•}•). Tbeoseiymbol 
4* takes aa taSnite eanclyof foenu uaa otderij-eaaaaec, asd be> 
comes Swasibi LIpl. 

Thesymbol 4. i* prescat bUy *ad whollj in the heart of 
everr tetter as God is preseot is cbe heart of all beings 

('Continuetf tit rextpage J 
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tlie face of Brahma the Creator (the god being 
represented as having four faces facing the four 
qnarters), should hke^nse possess creative power 
and form the basis of Swasthi Lipi. 

By Him who etampt Th* Four upon the Mmd, 
The Four the fount of Kfttore*s endless stream 
Golden verses of Pijihagoras, 
32. It was observed in paragraph 18 that 
all the essential vowels in Swasthi Lipi 
Toweirind^ included in the figure and in 
S^»Uu"l.ip!! paragraph 22 it was observed that all 
the seven group symbols of consonants 
are included in the figure ^ . By combining the 
two figures we get the beautiful figure ^ which 
in a sense, represents the whole of the Swasthi 
Lipi 5)Stem.:i> 

0 dvellatb In tbe heart sf all beinct. 

Bhagavot Ciia. XVIII {61) 

1 will (ell rou scholar I bare bean) a c'ate divine ear (hat Cod 
hat two dwelliofti oee la heaven and (be other in a meek and thankful 
heart. 

Tsoac tTa/ion’s CempUte AngUr. 

Sole Sovereign, inner Self ofall creation, who makes the one 
form tsanifold-Mfae wise who caie on Him withia thui aelf ■ them and 
cot others' >s bliss that are csdDres. 

K«lh<^«nitAa(f, Ste. ii. Part ii. (12). 
#As Cod Is in the heart of all beiegs in the universe I. e , Is the 
'centre ’ of all beings and is a'so the centre of the sum total of all 
things I e .the universe, so Is the srnbo) -f* tbe centre ofeverriet. 
ter in Swasthi Llpland uatio the cenueofibe suis total of all the 
letters I e , the beautiful figure 
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33. The figure ^ is composed of three 
figures ^ Q of which the first 
^wViheaiKd' and the second arc the same each being 
Svaaibiica the image of the other, and the third is 
implied la either of them as the arms 
of each Lend in the direction of a circle. There* 
fore the whole of Swasthi Lipi may be considered 
as included in the figure |I|J which is the famous 
Swastiuka. Therefore the Ltpi (script) dealt with 
hcrem is called Swasthi Lipi. Into the Swasthika all 
the letters lu the Swasthi Lipi fiow ns all rivers 
flow into the ocean. 

Jast ae the rivers rolling onward 
iowatdsthe ocean tending, on reaching 
the ocean sink, their name asd form 
[distiQctlveJ perish— “Ocean” thcj’re 
simply called , m |ast the self same 
way, of that alt watchful one, these 
eisteenphases,* Mao ward tending, on 
reaching Bun sink in the Man, their 
name and form do pctish — the “Man.” 
they're simply called 

FratHt^nishaH, Q VI 


'>^1(1 Svastbi Lipi ibe proens of eTolution and synthesis have 
gone $ de by side Fioid d* whichisintheSnastbitca Swasthi Lipi 
evolved The letters and symbolssynthes aed m symmetncal forms and 
finally merged in the swsstbika The sixteen phases m Swasthi Lipl are 
tbt Bine esreoliaf voweii todihewreacoBsoaittul group 
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CnAPTER IV. 

The PniLosopmr or Swastdi Liri. 

34 In a liook headed Veite Philosophy the 
author ea^s thatthe sylHhle ‘OM’ ^vhich 
PhiioMphy IS held sacred by all religions of Indian 
origin represents the Atma (the Self). 
The same author says m another place 
in the same hook that the Atma is represented in 
sign hy the figure jljJ and that the Vcdic saints 
called it Ganesha or the Lord of all deities The 
figure is the Suasthika Therefore Swasthika 
represents ‘ OM\ As all Vedic chants begin 
mth Om so all Vedic ntes begin ^vlth the worship 
of Ganesha or the drawing of the SwasthiLa. 

The Mand'^hyopamshad which deals tnth the 
syllable ‘OM’ opens with the following passage .-~ 

That Om, the word which never 
dies (Akthara ) — this all its meaning 
18 What was, what is, what will be, 
all IS but Om , what else besides 
which triple tune tiausccnds, that, too, 

IS Om 

All this IS surely Urahinan , this Self 
IS Ciabman, this belf is fourfold too 
The same Upamshad says m another place 
lius Self, then the Om 
The TaUtiriySpamshad says — 

The Om is Bral man Om this all 

16 The maiJravaitnt who draw particular diasrams to lovoke 
particular deities say Ihatin theSwasthiha aU deities caabeinvoked 
Thus there la a uniTenalilT about the Swaathika 
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The Kaihopamshad says — 

That goal of which the sacred scieaces 
all sing the pmses for which the 
sacred practices aU spcah desiring 
which men enter Brahmacbarya that 
goal to thee I now succinctly tell It 
IS the Oca 1 In rery troth this word is 
Brahman 

Kaihopamthad Ste t Part u (15) 

Therefore ^tman (the Self), Brahman and 
O'M are considered identical OM is the name of 
v^tman or Brahman 

Sri Sankaracharya aaya that OM is the best 
same to represent Brahman and that >|tman is 
fully and wholly Brahman itself 

frrqi 

Brahman IS real "Worll is unreal 
Jira (Atman) is Brahman itself and 
nothing else 

The Oae retna ds the Manr ebaage and pias 
Keaven ll cht for erer Stunts cartbiibadoni 9; 

Sftefly 

♦ ^ 

That vh cb >s to belnown In all the Vedia am I 

Jliagaval CllJ XT' IS) 
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35. From Brahman or Atman the imiverso 
has evolved. 

From That, In troth — this Self— bright 
space has into being come , from 
bright space, air, from air, the Sre; 
from fire, the water , from water, 
earth , from earth, the plants , food 
from the plants, from food comes 
man 

TaiUtrtySfaniihad 

Tliennuersc Uthe extcrnolisatlon of 
the soul Wherever the life is that 
borats into appearanee aroued Oor 
science is seosoal and therefore super 
fieiat The earth and the heavenly 
bodies, physics and chemistry, we 
sensaally treat as if they were self 
esistent, but these are the retiooc of 
the Being we have 

Emerson 

36 From OM which IB called Sa&da Brahman 
(the representative of Brahman in sound), the whole 
speech (ndma) which represents or paints the um> 
verse (rupa), is said to have evolved, just as the 
whole universe (rupa) is said to have evolved from 
Brahman 

This OM Is the Veda, thus the Brnh 
nianaa know One knows through it 
all that has to be known 

BnAaddranyaiSpanti/iad, V (It) 
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All sjieccl) IS aibtclied to the CM 
as nil lca%e3 aie attached to n ktalk 

Chaadogyoponishad 11 23 (4) 

0/ s^ieech 7 fltn the oiio si liable Oil, 

Bhnsavel Gila X (23) 

37. The Swasthihn, as already noted, repre- 
sents the j^tman or Brahman anil the Om. 

As from Brahman or the Atman the uni- 
verse has o-olved, as from Ora which represents 
Atman or Brahman, speech winch represents or 
paints the universe has evolved, so from the 
Swasthika which represents Om, Swasthi Li'pi 
which represents speech has been evolved, foUon ing 
the universal order of diversity in unity. Thus 
Swasthi Lipi comes in a hnc with ancient concep- 
tions. It illustrates the follouiiig \ctse in the 
Bhagavat Gita. 

When ho perccnclh the ducrsifiod existence 
of iiemga ns rootoil fn One. nml BprcaJing forth 
flora it, then be retebeth nrahmin 

Bhagant Oita Mil (31) 

Swasthi Lipi is rooted in ihcSuasthika which 
represents Om or Brahman and has spread forth 
from it 
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CnAPTER V. Conclusion. 

38, This fresli blossomed lotos of Swasthi 
Lipi exuding the hooey of divine thoughts, and 
^khich came into being inspired by Brahma,* 
BrahmadaUa devoutly placed at the feet of god- 
dess Saraswathi, Avhois Herself called 5a&d<i'-5ro7imo 
and who is said to he seated on the Swasthika. 

nr«t!Traiii^ im sit. 

Hnll to the goddess who is seated 
on tbo Swasthika 

39, By the blessing of the goddess, Brahma- 
datta attained to the beatific vision of the Supreme 
Brahman that he sought, beyond all names, forms 
and symbols, the sternal one, without the 
Second, which defies all description. 

As luarvellous one scctU Him ; 
fti Qiaxveltoos another speakv.tU theteoi; 
as luacrcllous another heareih thereof , 
yet having beard none indeed understandeth. 

Bhagavat Cito II. (29) 

* Hence the alteraatlvcB^meof Brahma Lipi Also bccauseit 
proclaims Brahmaa 
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qfeiRi: wai: 

^ ??|q wct: 5i*5qtn; 

Hira liaTJag reacbeJ, tfad Ilisfaia mtb 
ivisdozs satiate, desires &w&y, sell 
perleeted, la perfect peace, attain 
lag everTwhere Him ererywlicre per 
radios, with the Sell at one, 
blend full^ mth (he all 

^/urufoiepoms^aif 
Stc III Port n (S) 

40. Thus as the Vaisbya in yo^otusislha 
searching a cowne obtained a gem. &o did 
Brahmadatta seeking a Lipi obtain Brahman, 

SWASTHI NA (NORO VRIOOH5HRAVAH 
SWASTNI NAH FU5KA VISKVAVEOAH 
SWASTHI NAS TARKSHVO ARISHrANCMIH 
SWASTHI NO BRIKASPATIR OAOHATU 

ttVlIsre to as may tar hated ladea grant, 
may PudisQ wbe bnonvCh all ^eat weWtre aato oi ! 
TonunayTarkshyanhote whee!hoeyef»iayeJ,gTant welfare, 
Tnay Sriheapetlu wbo rnleth epeecb pant wdisre tisto ml 
ttifrfJa 


Oil lAT Sat. 



Swaithi Ltpt wotild Dot have come iDto 
existence had not the ancient sctentiCc arrangement 
of sounds, the ancient philosophical conceptions, 
and the Swasthika existed already, and if Brahma 
had not four faces facing the four quarters 
There was room for it in India and it came into 
being 

2 Use was never thought of when the 
Lipi was constructed except to represent beauty 
by beauty In this perhaps it has succeeded to a 
large extent’’' If so, that is suflicieat justification 
fonts existence Can any practical use be made 
of It ? Some of the uses to which Swasthi Lipi 
can perhaps be put are given below 

(1) to illustrate the evolution of articulate 
sounds from the fundamental vowel 'a’ following 
the universal order of divereitj lu unity 

(2) to illustrate the immanence of Brahman 
in the universe and Brahman's presence in the heart 
of all beings 

(3) as an interesting script representing the 
beauty of an ancient arrangement of sounds and 

iKThe Uaraed pr nc pal of a Ssnkrit CoHeee happened to remirlc 
that Svaaihl LlP d d net appear as a new tb ng bat looked as If It bad 
ez stedtede br$ide w tb ibeSanstritalphabet from time Immemoml. 
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combiuing la it script, art, science, philosophy and 
religion. The Sanskrit language itself may appear 
m a more appropriate garb mSiiasthi Lipi than 
lu any of the existing scripts * Sanskrit (SamsLnt) 
IS a “perfected language” 2 Xt has a perfected 
alphabet.3 Sivaathi Lipi carries the perfection to 
script, i 

(4) Every child IQ India must be interested 
in Swasthi Lipi, because it represents the beauty of 
the arrangement of sounds in its alphabet. For, in 
India, almost all the languages inclnding tbs Pra* 
vidian group, have adopted in their alphabets, the 

1 Ibe •ijthorti4>ial>i*[>o»e$«ion the whole ot the BhasevatCiU 
written loSwaaihi Ltpt aphiloeopbieallreaiite etotheilinaptiibsophie 
tcripe ItRiarbe poisibleio print the hpok with ahwt it kisdeof 
types while several hundreds are required to ptist in any of the existlnt 
Indian scripts It would be advisable to priot one page in Swasthi Llpl 
andone pare in Devanesartortn eny other vememler type toeuil 
any particular tract of India so (hat ear doubts may be cleared with 
refeceneetaihe pace written m the onstiap acript. Thus facility in 
retdiae In Swasthi Dpi can be practised 

Wsitms in Swesthi Lipi will be facilitated by havmK 
papers Printed with symbols beforehand 

3 In the Encyclopaedia Bntannica there it the followinc note 
about handcriC —To ibe Sanskrit the antiquity and extent of its liter' 
ary documents the Iranspaseney of its erarocnatical itructure, the 
thorough sraminstieil treatment It baa eariy received at the hands of 
nativeseholan inuae eversecore the torcoiosl place in the comparative 
study of Indo*Cerinanic speecb 

3 In this boohlet the lenn ‘alphabet* is used In the sense of 
elementary sosnyi of a lanuguge atrangedia the usual order aadistm 
Euished from serirt (visible sixosl rcprescniinc those sounds 

t Swasthi Lipi IS ssif U were a coroltary lathe Sanskrit alpha- 
bet When a proposition ingeoniettyM taught the corollacy uatco 
taught along with it So if may be done with Swasthi Dpi 
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arrangement of «o mils in the Sanskrit alphabet, 
Mitb slight variations Swastbi Lipt anil appear 
almost as a fuIBlment of that arrangement The 
child svill find in Swasthi Tipt order, arrange* 
ment, symmetry and beauty all ofwbich will appeal 
to the child in hia early years There is also 
an evolution and a synthesis There is the least 
arhiturmesa and there is an organic umty. 
Swasthi Lipi will also teach the child symbolically 
the immanence of God in the universe and 
God’s presence in the heart of all beings, 
the symbol -f- which represents the vowel A m 
Swastbi Lipi representing the Deity [The 
Upanishad says Brahma is called the A] Yet 
iiith all this Swasthi Lipt is easy to learn and easy 
to remember To a child familiar with the arrange 
ment of sounds m the Indian alphabet, one or two 
lesSons in Swasthi Lipi would he sufficient to make 
the child understand the Lipi The child will also 
find the Lipi interesting The philosophical aspects 
of the Lipi need not be placed before the child It 
will understand it inlater life Being by itself a thing 
of beauty and simple in conception Swasthi Lipi 
will abide in the mind of the child When Swasthi 
Lipi is thus put in the mind of the child it 
will automatically become the universal script 
of India representing the beauty in the ancient 
arrangement of sounds, unthout disturbing the use 
of any of the existing scripts Its philosophical 
character will fit in with this function Those who 
like it may use it Where there "ire sound'' in any 
language not found m the Sanskrit alphabet special 
symbols can be easily designed 
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(5) Swaslti L?pi can also be used for decor* 
ative purposes ns tbe Swnstbikn on which it is 
based is BO used. 

Thus can Swnsthi Lipi discovered by Brahma* 
dattn by the grace of Brahma, so beautiful and so 
elevating, which reQects the true soul of India, 
be popularised and preserved, 

3, Instruction m Swnsthi Lipi may be optly 
begun with the drainng of the Swasthika wherein 
the whole of Suasthi Up! is sunthesised, just as all 
the Yedic chants begin with Om which is said to 
contain all the Vedas. 

Tins Oiu is the Vedft, thos the 
Brshmsnas know. 

One knows through it all that has to 
bo known 

BriSedaran^oiopanuhttd, 

The Om (fa] Drabman, Om this all. 

Oin { -**■ this tbe way ascent is shown 

rurthcryoB know indeed, upon the 
words — Om I chant — they start 
a chanting. 

With Om they start tbe SSma songs. 

Oro, Shorn ! — thus they the recita- 
tion start. 

Oin I — thus tbe Yoiur priest [his] 
answer gives 

Ohj ! — thus tbe superintending 
priest assent doth make. 

Oral — thus tthe one for whom the 
offering is made] compliance gives 

Qiu } gays the Brahmana about to 
teach — tbe Drabman may I win ' 

Brahman be surely wins 

TeMiriy^panuhad, Pari I (8) 



APPENDICES TO PART II. 
A 


A SrQUEL TO MANDCK'VOPAMSnAD 
IN Tiir UCHT opSwvsTni Lipi 

Sw'nstlii Lipi furnishes n sequel to the 
^andulyopamshacJ. 

2 According to the tthove Upanishad, AUn^n 
and Bnihnan arc identical The Atman i» four’ 
fold. It has four states — the tvaking state, the 
dream state, the deep sleep «tatc, and the 
fourth state m tiLich it realties the Atman or 
Brahman 

3. The Out represents the Alm'iJi or Btahman 
in sound. This Om ts aIso/oMr*/old as it i< com* 
posed of the letters AUM and the whole Om 
[AUMJ. In Om, A corresponds to the waking 
“tatc of Atmau, U the dream state, AZ the deep 
sleep state, and the whole Om [AUM] to the 
foiirlli state of Atman. 

4. The Swa«thiha represents- Om and 
Atman or Brahman It is aho/onr/oh?. Its icr} 
appearance is four-fold as it Iins four arms In 
the light of Snastlu Lipi it gets another four fold- 
ne«3 • the central figure -|- representing A m 
Om [AUM], the heuts at the ends of the arms 



of represenliQ" U wkich representa vowels 
otLer thin A formed by the modification of the 
A-«onnd, the circle impheil in the bents repre«eiit- 
ing JI in Oni and the whole of the 

Swiisthika repre«eD»ing the full Om [AUM], 

5. Thus Swaslhi Lipt confirms the nncient 
belief that the SnasthiLa represents Out [AUM] 
and the Atuiin or Hrahman^ 



B 

S^^AST^I Lm a»{d fovh stages or speech 


It i9 said that speech has four stages kiiov n 
as Para, Pasyantkt, Afadhyama and I'ail/iari 

aifit r^cafepii n 

Pifsai ajJiiPa 
aral agon a^ffa 

Four ar« tli« dcrnite gradra of sperrh Fhoje 
Brtlimansa who are tvue Loom them Tbrre 
ace depo9 ted ifl secret and are mot onleis tlen 
If e^k the fourth grade of epeerb 

lil^’Ve 1 1 

fliat souud tv Inch first arises m the MtJadhara 
IS cilledPota next the Pasyanthi thenext when 
It goes ns far as the heart and i» joined to the 
uudcrstnuding (Duddhi) is called Madhyaj in 
and the full mnnirestation is Va%khaTi 

Bhaskaru*s Cot it lenfnry 
on Lalila Sahasranania 
In Svvastbi Lipi the ^^mhol tvhich standa 
fur the towel A the basis of all articulate sounds 
and the Swasthikap^ iQ uhich all the letters lo 
the Swaethi Lipi arc sjntbesised, hate also four 
irms corresponding to the four stages of speech 
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* WARr AND 'Woor’* and the tbree 
* Aksharas ” — 

(I) *AJi.shara the elemsnlar) sounds of a 
i in^u^ao (2) * A] shata ’ tbz syllable Oni, (3) 
* Akshara * the Brahman 

1 * Akshara * the clcmcotaby sotrvos 

OP A LANCOACC 

Sri Knshna sijs io tL« Bhagaiad Gita V (33) -- 

«R,w»it flrrafe 

Of Uu»r» tli« Irtiff \ (si) I m» 

Hereby ‘iU/jora’ is meant the elementary 
sounds of a langca^e Of tlie*et Sn Kri«haa shj s, 
he IS the first letter A (sf) because from A SI e^er; 
other articulate sound i» derived In Swasthi Lipi 
this *A ’ sound is repre'entcd by the sign -j- 
Fiom it every other letter tu Stsasthi Lipt is 
derived It is also all pervading and omnipresent 
as the 9] A «ound It is therefore impcrishahlp 

3)fl^ a 

Kdow tbat to be iviprr i able 
By wbom all tins is peri aded 

Bh/i^avad Gila 11 (17) 
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The symbol is present mcverj lettenn Suastbi 
Lipi Therefore every AL«hara (letter) in Sivastbi 
Lipi IS verijy an Akskara (iniperisLnblc) in the true 
«cn«e of the ^\or<l This symbol is present at 
every crossing of the narp and iioof 

(2) ‘AkSHAHA’ TDE SYLLIBLE Oil 

Again, Sn Krishna says in the Bliagacad Gila- 

X (25) - 

fmmpSimron 

Of great Bi-hu I am Chr go 
Of ipe^ch I am tlie On* Akihoro 

Hereby the ‘One Akshara'* the syllable Om is 
meant, because, according to C/ion fo'’yop«ini3/»fld 
JI 23 {i) 

An (pteeJi tsaiuehed to Ob> at aJJ !»>» 1» s tlalJr 

This Om from sery anaent times is repre«cnted 
by the SivostluLi and this Swasthibi is pre ent 
in the t\arpanil iroof of n woicn cloth as the 
folloi>ing explanation will show — 
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That shows that S^rasthiLa is aUper\admg 
and omnipresent It is therefore Akskera (Im 
j enshahle) as the ^7 shora Om sihichit represents 
13 Am oven cloth Mhich consists of fcarp ond 
Hoof is thns made up of Sitisthikas 

(3) ‘Akobara* Tnc BRAnsiAn 
“ Warp and Woof” is a favourite simile uith 
writers of all ages It occurs verj prominently 
in the famous discourse between Gargi VachaknaM 
and Rishi Yaguavalkya m t le Brihadaranyal>^ 
Upanishad G irgi opens the discourse as follows ~- 
** Everything here is wo\en like warp and 
woof la water What then is that m which water 
IS wo^eD like warp and woof ^ ’ 

Yagnavclkyo answers * In air *’ 

Cargi then questions * In what then is air 
woven like warp and woof ’ ” 

Yognavalk)a answers “In the worlds of 
sky ’* 

In this Strom question and answer go on renchiog 
higher and higher planes, Gnrgi using the simile of 
warp and woof throughout Finally, Gorgi asks 
“In what are the worlds of Prajapathi woven like 
warp ond woof? ’ 

Yagnavalkya answers * In the worlds of 
Brahman * 

Gargt then asks “ lu what then are worlds 
of Brahman woven like warp and woof * 
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Dra\v straiglit lines at equal distances \etu 
cilh and bonzontally as m the figure belo\v. 



Drait Suasthilas along the bacs is ritberof 
the forms ot ^ All the hues in the figure 
sviU he coscred b\ Ssvastbika (except a few bus 
on the border ) To maLe the matter clear two 
difTerentl) colonrrd laks may be used for drawing 
altera-itc Suastbikus as m the figure belou 
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That shows that SwasthiLa is nil peivatJmg 
and omnipresent It 13 therefore ^AsArra (Im 
I enshahle) as the AJshara Om which it represents 
IS A woven cloth vvhich consists of narp and 
tcoo/ IS tlins made up of Swasthtkas 

(3) ‘ AkSBARA * THE Brahmaw 

“Warp and Woof* is a favourite «imile with 
writers of all ages It occurs very prommently 
in the famous discourse between Gatgt Vachaknavi 
and llishi Yagnavalkya in the Brihadaron^aJ a 
Upaniahad Gargi opens the discourse as follows — 
“ Everything here is woven like warp and 
woof IQ water What then is that in which water 
18 wo\en like warp and woof’ ’ 

Yaguavelkya answers ‘ In air ’ 

Gargt then questions * In what then is air 
woven like warp and woof 
Yagnavalkja answers “In the worlds of 
Iky * 

In this strain question and answer go on reaching 
higher and higher planes, Gargt using the simile of 
warp and woof throughout Finally, Gargi asks 
* In what are the worlds of Frajapathx woven like 
warp and woof’ ’ 

Yogna^aIkJa answers ‘In the worlds of 

Brahman ’ 

Gargi then asks ‘ In what then arc worlds 
of Brahman woven like warp and woof ' 
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^ngnn%alk)n replies as follo\vs 
•* 0 Cnrpi do not nsk too nioch, lest thj head 
should fill olT Thou asketh too much, about a 
dot) about nliich arc not to nsk too much 
Do not ngk too much, O Cargi ” 

It IS stated in the TJp'ioiiha 1 that after the 
nbo^c reply Gargi ^ achaknavi held her pence 
Dnhadaranya} a Vpatushal, 

* ' III ^ lAyai^rt Sixth Drahmnm 

The earn*- Gargi reappears in the Eighth 

Drahmana of the same Upaoishad undaunted, an I 
plies Yognavalk)a with two moro questions “ as 
tho son of a m arrioe from the Knsis or Videhns, 
might string hN Ioo«cned bow, tokc too pointed 
foe*piercing arrons in his hnud, and rise to do 
hnitle " Tn her two qiicslions she contmucs the 
same simile of mrp and moof, nod to her last 
question, 

"In nhat thru i» the ether (Akasa) wuicn 
like warp and woof’*’ Yagoov alkyn answers — 

‘ O Gargi, the Drahmaous call this the 
Aksuar.^ (llie'Impeiisbable”) JIccc by Ahs/ura 
IS memt the l^npertshable Brahman 

Thus ** and XToof* eooaecls the three 

* Aksinras”.— j 

I. Akshnra — n letter 

2 Akshara — fht syllnhle Om, and 

3 Akshnra — the Brnhmaa 
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